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1.INTRODUCTION 

Emotional words are one of the means of knowing 
and perceiving reality. They collect, store and 
transmit information as a linguistic unit and pass on 
from generation to generation. In this sense, they play 
a special role in the cognitive process. 


Although emotional words do not express the lexical 
(a typical) meaning, they are perceived in the mind 
and generate awareness. Linguistics has a place in 
memory because of its materiality. In our view, this is 
due to their involvement in the mind and language 
system. True, emotional words do not create images 
in their imagination, but the knowledge gained 
through their perception of the mind is different. 
From this comes their various spiritual groups. In 
order to group them, they rely on the expressions of 
these linguistic units. In short, emotional words are 
the product of the interaction between the mind and 
the language system. For example, if the body senses 
pleasure, this is often expressed in the mind and 
language by the use of the word "oh" (Oh, so much 
fun!). But sometimes the same word is used to 
describe sudden pain in the body (Oh, my hand!). 
Thus, emotional expressions show that a person's 
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cognitive ability coincides with his or her linguistic 
ability. 


2. THE MAIN PART 

A.I. Smirnitsky (1955) considers that their emotional 
content cannot be understood, recognised and 
analyzed because words are not expressed by 
thought. Whereas the language of any language 
contains a large amount of discourse for all situations 
of emotional communication, the speaker knows the 
rules of their use and can distinguish them from each 
other in meaning. Probably in this case ALI. 
Smirnitsky could refer to non-phonemic sounds 
(screams, groans, etc.). 


So far, there has been a prevailing view that emotion 
is important in expressing emotions. The function of 
emotional words is reflected in the context of 
communication and in the text (Henie, 1958). 
Complex tasks related to the emotional meaning are 
manifested in how intensely they are linked to a 
denotative or expressive component of language, and 
to the intensity of expression in the language. 


Compared to the descriptive definition of emotional 
nomenclature, it is understood the — specific 
morphological features of emotional words, 
synchronous and diachronic constituents, norms, 
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means and means of performing emotional reactions, 
and cases of inter-language translation. 

The ideas about semantic labeling of these words, 
their different stylistic meanings, have been shown 
and grounded in a number of studies (Travnichek Fr, 
1956). 


In general, consonants are undoubtedly words, as 
they meet the criteria of language units. Only they 
have a_ generalized meaning. Commonness in 
meaning is one of the most characteristic features of 
vocabulary, in particular emotion. Another important 
aspect of these words is that they are generally 
understood. 


Words that are the product of sudden excitement, 
admiration, and emotional response are automatically 
used in speech as they serve to express involuntary 
thoughts. Therefore, one of the most important 
features of speech is the absence of consciousness 
and desire in words, and the expression of autism in 
speech. From this point of view, words are embedded 
in the speech signal system, free from thinking and 
desire, and difficult to understand. This is due to the 
fact that they are not expressed through direct 
thinking, but only by the degree of emotional 
reflexion. Such important features as those of the 
words also been shown by LS. Toroptsev (1985). 


In the Uzbek language, pronouns are initially divided 
into two groups: 1) emotional excitement; 2) 
commanding excitement Emotional excitement in 
turn, cover three more groups: a) emotional 
motivations; b) emotional stimuli of the noun (for 
example: "A woman screamed around (what? - 
voice)"; c) emotional or verbal impulses (for 
example: "The guy said "Don’t get tired" to his 
neighbor). 


Emotional excitement refers to the mental state, 
emotion and attitude of the subject as a result of the 
direct effects of an event, but does not indicate the 
same mental state. 


The emotional meaning of emotional expressions is 
derived from the generalization of the impression of 
the objective world on the human mind. Emotional 
expressions are often used because of the need for the 
speaker to express his or her thoughts in certain 
circumstances. 


Because the general idea expressed by it is not 
always able to satisfy both the listener and the 
speaker, it is often clarified by other words after the 
exclamation (sometimes before). At the same time, 
the appeal is the equivalent of those words and 
becomes an emotional coloring tool. 
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One exclaim may mean different moods and moods 
in different places. It is well known that emotional 
expression is usually associated with the intensity of 
the pronunciation and the vowel's vowel. 


Emotional prompts are basically: u, 9, a, 0, ¥, HX, HX, 
9X, 9X, OX, OX, YX, XM (XHM, HM), Ge, XO, xe, xa, yp, 
dy, Ty, 101, Bo, xax, 0660, ypa, Yx¥, Yxxy, oxo 
(Oxx0), axa, 9Xa, 9Xe (9XXe), He and etc. 


Emotions are expressed in three ways: 

1. Emotions in the form of sound: u, 9, a, 0, y, é. 

2. Emotional excitement: wx, 9X, ax, OX, yx, Vx, 6e, 
xe, Py, Xo, yep, 914, xax. 

3. Expressions of emotion in words: ne, Ty@, 9xxe, 
XHM, OXX0, YXXY, KHIIT, MHINT, 4yXx, O01, Boii, 
0660, ypa, caJiom. 


When we observed that the use of sound emotion in 
two non-systematic languages, such as English and 
Uzbek, was an example of the translation of literary 
texts, it became clear that the excitement of y sound 
did not occur in English. However, translation from 
English into Uzbek was observed. Here it is more 
commonly used in place of the cry: Oh! (S.M. Rain, 
19) — Y-xjp! (4.0. Emeup, 14). 


In Uzbek, y vocabulary is used to express meanings 
of wonder, disgust, disregard, denial. If used in the 
form of y-xy as in the example above, it is a great 
wonder. 


It is often used in the form of j-y in a sharp denial of 
a person's opinion or conclusion: Y-}, 6ywea wuwa 
6ymurxa caba6é 6ynean (A.O. Yanouxau Kuwmu, 76). 
The emotion of the A voice is used in English and 
Uzbek, mainly with the objection and_ the 
supposition. A-a, Hazapumoa, OyzyHeu KyH cu32a Oup 
03 HOxyWpOK OowsNaHeaH2a yxwatou, — Oedu 4OL, 
omanapya ocunmauu6d (M.O. Omadu  yonean 
uycaeeup, 19). In this example, supposition seems 
have been used literally. 


It is true that although the translation process is not 
original, translation is used in the translation. Or, 
conversely, the actual word is omitted from the 
translation text. This is due to the peculiarity of their 
emotional and modal attitude. For example: You 
ought to have been up before dawn like me. Lazy 
beggar (S.M. Mackintosh, 107) does not have a 
exclaim, it is used in the translation of this sentence: 
Menza yxwa6 move ommacodaH, 3pma caxapoa 
ypHuHeu30aH mypcaHeu3z Oyamaudumu, a, uweKMac 
manoan!l (M.O. Maxunmow, 146). On this basis, the 
rumor in the English language was translated into an 
emotional expression in the Uzbek language. 
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O consonant with the consonants is an affirmation in 
Uzbek and English (O, yes, yes); wonder and delight: 
O! Matiéa xonumnu aumacu3mu? Y ocydaam anomam 
aé1 (M.O. Matién xonum, 87); O, mcve, cuz 6azoam 
caxogamnewa 6a mexpuboucu3! — xauKupub rwobopou 
Yapnu (M.O. Omadu uonean mycaeeup, 22); 
Satisfaction and contentment: O, mcve Jleup. 
Mapxamam, uuxapuea KupuHe (M.O. Omaou uonean 
mycaeeup, 15); warning: O, a3zu3um, 6usacu3mu, cu3 
Kaou O6yeyHeu ae1o00 éwsnapu Huxoamoa becabp (M.O. 
Omaou uonean mycaeeup, 15); dissatisfaction: O-o... 
JICUH YPCUH... Maun HuMasap KuNUO 1opubcu3, Mcbe? 
(M.O. Omaou uonean mycaeeup, 31). 


As we have already mentioned, the translation of 
non-original prompts in the translation process can be 
seen in this example as well. In particular, as it 
follows the translation of the phrase: She had been a 
pretty little thing (S.M. The Taipan, 570) in Uzbek, 
O, Haxadap ancouub, oqamuscon Kuz 30u y (M.O. 
Tatinan, 75). It is understood that the interpreter has 
endeavored to make the sentence more effective. It is 
sometimes observed that translators gain intensity by 
repeating their vocal pronouns: You’re quite a 
stranger, Mr Mackintosh (S.M. Mackintosh, 120). It 
appears that the original text has no 0 appeal but in its 
translation. In addition, it has been reused: O-o, 
acaHoO Maxuxnmow, 6u3z mapaqdaapda ymyman 
Kypunmau Kemouneu3 (M.O. Maxunmow, 196). This 
allowed to increase the textual of the translation. 


J emotional excitement in the English and Uzbek 
languages, as well as in the English language, has the 
meanings of approval, admiration, pleasure, dislike, 
denial, hesitation, so translation is not mistaken in the 
translation process. For example, That’s what I’m 
always telling her. I can’t get her to enjoy herself 
(S.M. Louise, 259) — 3, 6yHu yuea Ooum atimaman. 
Alycmaapune Ouran yunad Kyiu6d top deb, xeu 
xyHouposmaoum (A.O. JIyu3a, 96); Well, you know 
what she is. She sits there and smiles to herself (S.M. 
Home, 106) — 2, yHune KanaKanueunu busacu3-Ky. 
Ypnuda jmupeanuya y3uua ocunmaadu (A.O. 
Xounaoon, 120). 


Obviously, the English version of the sample does 
not contain the word 9, but in the Uzbek translation it 
does. This is due to the fact that what is being said is 
3 consistent with the meaning of emotional 
expression, that is, the first sentence expresses the 
objection and the denial, and the second and third 
expressions of dissatisfaction. 


J emotional excitement also expresses a strong 
admiration: 9, xa, xatu 6y Ky~uupma Hycxa OeH2? — 
Oeapau KuukupUub robopou uo (M.O. Omadou 4oneaH 
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mycaeeup, 24). If used again, it can also express a 
strong sense of satisfaction as well: 3-99... Od@apun. 
Kotua cuszea-3u... (M.O. Omaodu uonean mycaeeup, 
30). 

The emotion of the E sound can be found in both 
Uzbek (“E, Onmnox, Ysunr  xysna!”. “E, 
Kyapatunryan!”) in English (You are me!), and 
expresses strong admiration in both languages. 

As an example of the observed texts, it can be said 
that the vowels in the English texts were far less 
frequent than the Uzbek ones. In the English texts, ox 
(oh) and ax (ah) are often used in the form of 
emotion. 


Ox the excitement in the form of syllables creates a 
coherence in form and content in English and Uzbek. 
Even this compatibility is evident in the translation 
texts: Oh, with her heart it was out of the question 
(S.M. Louise, 257) — Ox, 6y topazum Ousan apea 
meeuu Xakuoa yunawuea Xam bomunosmatiman (A.O. 
JIyusa, 94). 


In both languages, o the vowel formed from the 
combination of the soft x sound of the vowel, ox 
reveals the groaning, heartache, bitterness, 
heartbreak, torture and fear of an inward-looking 
person. The following example can be a vivid proof 
of our thinking in this regard: Oh, monstrous,’ she 
cried. Monstrous! Monstrous! (S.M. The Creative 
Impulse, 354) — Ox, 6y Kanoau xuénam!? Kanoau 
Odaxwmam! — de6 KuuKupu6 wbopodu (A.O. Horcoout 
napeo3, 125). 


Also, ox regrets have been used to express feelings of 
sorry of people: Oh, you poor things, have you had 
no tea? she cried brightly (S.M. The Creative 
Impulse, 363) — Ox, 6evopazunanap, men cu3napHu 
wyHua 6aKm Kymmupub Kyudummu? (A.O. Horcoduu 
napeo3, 130), desire: Ox... Iynua maxxuprapoan 
cyHe o3001uK Huma 9aKaHAUeUHU OumcaHeuz 30u! 
Oszoodnuk! (M.O. Aocan mavkubu, 54), pity: Ox, 
Hakadap Oaxwam! Kapua Yapau yaubodumu, yaubdou- 
a... Yapau yaubou... ?! (M.O. Odamoeu Tappu, 65), 
anger, impossibility: He would like to kill him (S.M. 
Mackintosh, 118) — Ox, Kanu 3HOu UMKOH moncam-y, 
Oy apamac 4onnu y3 Kyllapum OunaH 6yeud 
yaoupcam... Kanoat 3aek Ouran yadupean 6ynapoum- 
a, yuu... (M.O. Maxuxnmou, 191). 


The sounds of of English emotion in the English 
language are accompanied by 9 stimulation in texts 
translated into Uzbek: Oh, it was nothing. I guess my 
back’s broad enough to bear a few hard words (S.M. 
Rain, 33) -— 2, xeuxucu uyxK. Men 6yuaxa 
xakopamaapea napéeo xam Kuamatiman (A.O. Emeup, 
39). 
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It is also apparent that of English tone of the emotion 
in the form of a sigh is expressed in the Uzbek 
translation texts as an o sound exclamation: Oh, no, 
I’m not hungry; you see, I don’t eat luncheon (S.M. 
The Luncheon, 98) — O, uyK, men ou amacuan. Kypuo 
mypuocu3, MeH HOHyWmaea xXeu Hapca ematiman 
(A.O. Honywuma, 85). 


The emotion oh in English has also been translated 
into Uzbek xou by a cry of exclamation: Oh, there, 
Tangatu, your son left his knife in a tree last night 
(S.M. Mackintosh, 116) — Xow, Tanzamy! Keua 
yenuHe OUu3HUHe KUuUWOKOa XaHoapuHU yHymud 
Konoupubdou (M.O. Maxunmou, 181). 


Needless to say, it is important to look at the words 
that are used next to them in understanding the 
meaning of the words. For example, in the above 
sentence, it is understood that ox, o the modal word 
for denial that comes with the words wx are also 
denying it. 


Du emotion of the syllable is used in the Uzbek texts 
to express denial, objection, bitterness, and regret: 
Du, OyHOatt paccom OyneaHoaH Kypa, Kyua 
cynypaduean qappow O6ynzanum muHe Kappa 
aenopok 30u-a! — xumo6 Kundu y anam3adanuK OunaH 
(M.O. Omaou uonzan mycaeeup, 16). 


Du, ainuK twuntuK OapbadapnueumOaH cyH2 MeHea 
@panyunz éxu Kopcuxada 6aio 6opmudu?! 
(M.O.Aatcan mapxuou, 56) the expression of regret is 
expressed by ai. 

There is also an intensive appearance of 3-9-9i, 
which expresses admiration and intense admiration: 
3-3-3, ocacopamuneu3zea KotiunmaH-3u! — Oedu y 
Kynzucuoan Hadacu  muxkuneyoau O6ynaubd (M.O. 
Omaou yonzan mycaeeup, 30). 


There is also the fact that in the Uzbek translations of 
the English texts, it is observed that Oh has been 
replaced by Du: Oh, my God,’ he cried, ‘if I were 
only safely back in England (S.M. The Taipan, 572) — 
Iu, Xyoouum! — xatixupou y. — Muxkuaub, 3con-omon 
Anenusea Kaumu6 bopa oncam 6ac! (M.O. Tainan, 
83). 


It can also be seen that in the Uzbek translations of 
the English texts Oh and Ah's substitutions were 
replaced by He's emotional excitement: Oh, there’s 
Wilson back again (S.M. The Lotus Eater, 799) — He, 
ue... AHagunea Kapa, ana Yunconnu Kypanman! — 0e6 
Konou (M.O. Huayd@ap 2yaunune momu, 113). 


Ah, and here was little Mrs Turner, Violet Turner 
(S.M. The Taipan, 570) — He, ana, vazoxamuu, 
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Kuukuna Tépuep xoHum Xam wy epda 9akKaHsap-ky, 
Bationem Tépuep (M.O. Tatinan, 74). 


However, it is also noted that the translation of the 
Uzbek-language expression of emotion into Hullo, 
the equivalent of the English word ue: Hullo, Mac; 
up at last? I don’t know how you can waste the best 
part of the day in bed (S.M. Rain, 107) — He, Max! 
Huxoam yiixydan mypu6cu3-0a, a? Cu3zHune Oeapsu 
KyH Oytiu mywakoa Oymanab émuwuHeuzea xeu 
myuynomatiman-da! (M.O. Maxunmou, 146). 


He of emotion is mainly expressed by the listener's 
strong objection to the opinion expressed by the 
speaker. Ve, numanap oOeancu3, mcve! Bowxa 
Kusaduean uwmuneuz uyKmu? (M.O. Omadu yonean 
mycaeeup, 25). 


In some words, ue excitement is used repeatedly to 
express the joy of an unexpected encounter or news: 
Ah, Mr Mackintosh, this is a joyful surprise (S.M. 
Mackintosh, 120) — He, ue, s1can06 Maxunmow! 
Bopmucu3, azu3zsum! Kanda aacouub cropnpu3! 
(M.O. Maxunmou, 197). 


Some of the phrases, such as ue _ emotional 
excitement, are meant to give satisfaction, approval, 
motivation: Lucky dog. Most men wish their wives 
would too (S.M. Mackintosh, 113) - He, 
xomuHUuHeOaH Kymyn2aH OymcaHe, ceH OyHéda2u 3H2 
Oaxmau odam axKaHCaH-Ky, eaneapc! Xomunune cenu 
mawia6é = Kemzan O6ynca, Oy 6axmune-Ky! Azap 
Oucan2, xomunu Xydonune bepean KyHU mMuACUHU 
napmanauouzan xap KaHOail 2apKaK ceHea xa6eac 
Kunaou! (M.O.Maxunmou, 169). 


Expression of emotion in the form of 3x syllables, 
which is commonly used in Uzbek language, often 
expresses pity and cynicism, and is also found in the 
texts. For example: Dy, éwaap... éwaap... Cuzda Ha 
caépy KaHoam Oop... Ha KyHmy uwmuéK... (M.O. 
Omaou uonzan mycaeeup, 16); Dx, azu3zam, XanuAM 
akicu3 €w OonanapHune 2anunu 2anupacu3-a! (M.O. 
Omaou uonean mycaeeup, 25). 


Sometimes it comes to express anger, nervous: Dx, 
Ouncauoune, bexyOaza KaHYalap acabuunawuubmaH- 
a? (M.O. Mati6a xonum, 94), sometimes it expresses 
also a wish: J wish he’d turn round (S.M. The Lotus 
Eater, 798) — 2x, 6uz momonea yeupusca, Axwu 
6ynapou-da... (M.O. Huaydap 2yaunune momu, 108). 
The sense in which these words are used can be 
explained by the verbs that express the intersections 
of their words: Good cards come to good players,’ 
retorted Walker (S.M. Mackintosh, 123) — Dx, Mak, 
Mak... axwu Kapmanap axwu odamaapnune Kynuea 
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myuwiadu-0a, — 3emupo3 6undupapou Voxep (M.O. 
Maxunmou, 206). 

As is said, the verb objected by the phrase "3bTupo3 
Ouaupapau" is understood 3x to have served to 
further the meaning of the appeal. 


The sense in which these terms are used is also 
illustrated by the modal words in the words they 
come across: If people only knew! It’s the most 
priceless thing a man can have and they’re such fools 
they don’t even know it’s something to aim at (S.M. 
The Lotus Eater, 801) — Dx, azap odamiap Mana wy 
Hapca, AbHU OeKOpUUUK 6a XaNogaM UHCOH 3 
ympuda xXaémoan onuumuU MyMKUH Oyn2aH 3H2 ylye 
HebMaM IKAHAUeUHU OUu2aHAAapUod, aHelazanlapuda 
gdu... Jlekun adcycku, O6uauwmatuou... (M.O. 
Huayqdbap 2zyaunune momu, 118). 


The modal word agcycxku used in this text indicates 
that ax the expression of regret is also used in the 
sense of regret. 


Ix is used extensively in the sense of regret and 
sorrow: It’s rather a grim story (S.M. The Lotus 
Eater, 805) — Dx... Bynucunu cypama, nuxoamoa 
aanunu eoxea (M.O. Huaydap 2yaunune momu, 135). 
Ix is also used in the sense of infinite wonder and 
delight. Perhaps this feature allows oh to be chosen 
as an alternative to English translation during the 
translation process. Because in both languages these 
prompts are designed to express the meaning of 
admiration and delight. 


By George, it’s like the garden of Eden (S.M. 
Mackintosh, 111) — Dx, acun ypcun! Bynya cynum 
Oyamaca... Hak ocanHamunune  y3u-al (MO. 
Maxunmou, 162). As it turns out, the phrase 9x 
expresses admiration and delight in the expression of 
ego. 


In some cases it is understood that the speaker uses 
emotional excitement to inform the listener that he or 
she is getting too close to him and that he is trying to 
give him some advice. The following are some 
examples: That was only a bluff: They wouldn’t hurt 
me (S.M. Mackintosh, 122) — Dx, asu3zam, 6y 
2annapnu Kyuune... Yaap wynuaku menu uyuumud 
KyuuumoKyuu Oynumou, xosoc... (M.O. Maxuxmou, 
203); You'll have to grow a little bit older before you 
stand much chance against me, Mac (S.M. 
Mackintosh, 123) — Dx, azuzum Max, — depou y, — cu3 
Xasu men Ounan Oaxcnawmuwuea wcyoa EwnuK Kunacus 
(M.O. Maxunmou, 206). 


The excitement of the Uzbek language ax has made it 
clear that when translating English texts into Uzbek, 
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English is an alternative to both oh and you. For 
example: Oh, if you wait for that, wait for a long time 
(S.M. Rain, 17) — Ix-xe, Ky€wunu xXanu y30K Kymacu3 
(A.O. Emeup, 12). 


The emotion that comes in the form of 9x-xe appears 
in a state of intensity and meaning: J read a great 
deal (S.M. The wash-tube, 809) — Ix-xe, KaHYadaH- 
Kanya KumoOnu yKuod uuxdum (A.O. Kupmoezopa, 
112). 


You men! Ana You filthy, dirty pigs! You’re all the 
same, all of you. Pigs! Pigs! (S.M. Rain, 39) — Ix, 
apKkakiap! CexnjnapHuHe caccuk myHeuz0aH qbapKune 
iivK! Xammane 6up evpcan. Tyxeuznap! (A.O. Emeup, 
50). 


Yx-xj- emotion used in the form of sighs is an 
expression of great joy. For example: Vx-xj-}, 6y 
Bamonnune uwmu-xy! — dea xypcanduunueunu owKop 
agmou y (M.O. Omaou uonzan mycaeeup, 22). 


The expression of emotion in the form of Yx-xy 
serves to express the endless wonder: Yx-xy, opadau 
wyHua uu ymub Kemubou-a, Oaxwam... (M.O. Aotcan 
mapkuou, 53). 


Words in the Uzbek language have a special place. 
Hano is one of those words: Hao, cusdex 
womAlonoualuK OyHOal HO3ZUK XaZUHU MyULyHMosU 
yUyH YHU aeéeal onepayuaA cmomuea EmKUZUUL KepaK 
6ynadu! Xa-xa-xa! (M.O. Maxunmow, 157). This 
phrase in the translation is, in fact, expressed as 
follows: There’s only one way to make a Scotchman 
see a joke and that’s by a surgical operation (S.M. 
Mackintosh, 110). 


Xou which often means commandment, warn and 
urge to the right way: You dirty dog (S.M. 
Mackintosh, 112) — Xow, nandaeaxu umeauua, 
oe3un2zea Kapaé 2anup! (M.O. Maxuxnmow, 166) or 
used to call, urge or attract attention: Come here 
(S.M. Mackintosh, 119) — Xou, Mauyma! Kanu, 6epu 
kea-uu (M.O. Maxunmou, 194). 


The words of the word 6ox reflect the speaker's fears 
and panic: By George, if he hadn’t missed me I'd 
have been in a nice state (S.M. Mackintosh, 115) — 
Box, ocun ypcun! Aeap ywa Apamac, caneuna 
AH2ZIUWMaedHOd, MeHu Hak acqdanacoqdunea 
acyHamapKan... (M.O. Maxunmou, 179). 


The following exclamation in which the word Bou 
came into being was the insulting and cursing of the 
speaker: The devil, the impudent devil (S.M. 
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Mackintosh, 115) — Bot, u6nuc-eu! Bou, cyp6em, 
apamac, nanoaeaxu-eu! (M.O. Maxunmou, 179). 

In general, emotional expressions can express the 
following meanings: 


Joy, satisfaction: This is very sudden (S.M. Theatre, 
18)— Bou, 6y men yuyn Kymuamaean coeea-Ky! (I.M. 
Ymxunuu axmupoc, 18). 


Anxiety and grief: It's so humiliating to have to beg 
for love. Misery, misery (S.M. Theatre, 44) — Cenune 
UWKUHZHU Cypad AUHUW Wy Kadap xXaKopamauKu! 
93x, Haxadap 6baxmcu3zmau! (.M. Ymxunuu axmupoc, 
44). 


Fear: It's dreadful. I can't bear the thought — 
Aaxwam! Bynu yunawnune y3u KypKunuanu! [93]. 
Call: Oh, my dear, remember what we've just heard 
(S.M. The Moon and Sixpence, 62)— Ix, scon2unum, 
y myepucuda ceHea aumu6d Oepuwme2an 2annapHu 
acaaé Kyp (P.M. Ou ea capuxk uaka, 62). 


Pain, regret, and annoyance: Ah, I wish I could 
make you see the enchantment of that spot, a corner 
hidden away from all the world, with the blue sky 
overhead and the rich, luxuriant trees (S.M. The 
Moon and Sixpence, 206) — Ix, men onamuune 
Ky3u0aH swupuH Oy oenoK ocolllapHUuHe OymyH 
eysamlueunu, OezyOop OcMoHuU-10, alkupub ycub 
émzan Oapaxmaapunu 4u3a onzanumoaiou! (PH. 
Ou 6a capux uaa, 206). 


Surprise or surprise: There wasn’t any need to 
insult her that I can see, I said. After all, it was rather 
a compliment she was paying you (S.M. The Moon 
and Sixpence, 54) — Yuu xaxopam Kunuwnune numa 
3apypamu Oopjueu2za mywyHmMauman. Axup y Kyn 
odamiap opacudaH cu3Hu manaaean 30u-a... (PH. 
Oui 6a capux uaka, 54). 


Amazing: A fruit-piece! I exclaimed in surprise 
(S.M. The Moon and Sixpence, 229) — Beada6! Axup 
6y Hamropmopm-Ky! — xatiponnuKOaH xumo6 Kusud 
robopoum (P.M. Ou ea capux uaxa, 229). 


It is worth noting here that the meaning of wonder, 
surprising and admiration comes primarily from two 
interactions: (a) the action or the character exceeds 
the expectations of the speaker, that is, the quantity; 
(b) An unexpected event or place of action. 


Claim and protest: /t’s impossible to leave him in 
that wretched hole (S.M. The Moon and Sixpence, 99) 
—  Axup yHu jsabHamu Kamanaxkoa Kondupub 
oyamaudu-Ky! (P.H. Ou ea capux uaxa, 99). 
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Insecure, hesitant, quick to remember: Do you 
mean to say you've had nothing to eat or drink for 
two days? It's horrible (S.M. The Moon and Sixpence, 
96) — Haxomku cu3 ukku KyHOaH 6bepu 6upop Hapca 
emau ea uumau €mubcu3? Jaxuam-xy! (P.H. Ou 6a 
capuk 4aka, 96). 


Satisfaction: Oh, nothing. She forced a smile to her 
ashy lips. I haven't been sleeping very well the last 
two or three nights (S.M. Theatre, 114) — O, xeu 
KaHOal KVPKUHYIU epu UVK, KOHU KOY2aH abapuda 
u3mupo6u mabaccym natido 6yndu (ILM. Ymxunau 
axmupoc, 114). 


Disappointment, reluctance: Oh, you mustn't. 
Michael shouldn't have asked you. I won't have it 
(S.M. Theatre, 51) — O, Matin cuszdan 6yxu 
cypamacnueu Kepak 30u. Men 6ynu xoxnamatiman 
((.M. Ymxunuu axmupoc, 51). 


Warning: Damn you, don't hold that girl as if she 
was a sack of potatoes (S.M. Theatre, 16) — 7Kun 
ypcun cuznu, Ku3snu eyé 6up Kon KapmowKanu 
mymeanoex yunamane! (I.M. Ymxunuu axmupoc, 
16). 


Anger, hatred and disgust: You brute. You rotten 
hound to hit a woman (S.M. Theatre, 36) — Apamac! 
Hgbaoc um! Aéa kuwmuea Kya kymapuumunu-uu! (TM. 
Ymxunuu axmupoc, 36). 


Pride: You don't understand, said Julia haughtily 
(S.M. Theatre, 39) — Ix, cuz mywynmaucus! — dedu 
Maepypsuk Ouran PKyaua (LM. Ymxunuu axmupoc, 
39). 


Proud: Oh, my love, don't you know there isn't 
anything in the world I wouldn't do for you? It'll be 
so wonderful; it'll bring us so close together and I 
shall be so proud of you (S.M. Theatre, 51) — Ox, 
MenuHe mMyxab6amum, axup cuz yuyH OyHeda XaMMa 
Hapcaza mauép akaHAUcuMHU OunmMacmuduHeu3! By 
Oupam aoouud Oynadu, Ou3zHu wy Kadap 
akunjaumupaouku... Men cuz 6unan nuxoamda 
eypypnanaman! (IM. Ymxunuu axmupoc, 51). 


Regret: The blasted fool, why does he talk all that 
rot? (S.M. Theatre, 82) — Kanoau Kunud wyHaKa 
axmoxknuxka uyn Kyudum! (I.M. Ymxunyu axmupoc, 
82). 


Ignore and Discrimination: You bloody swine, how 
dare you talk to me like that? It's you the ham (S.M. 
Theatre, 163) — Kun ypzyp, wyuxa! Men 6unan wy 
mapuKa eannauuwuea KanOati xadduHe cuzdu?! V3une 
ucmevdodcuz uynoKcan! (I.M. Ymxunuu axmupoc, 
163). 


The Role and Meaning of Emotional Words in the Formation of Expressions in English and Uzbek Languages 


Emotional excitement not only expresses the 
emotional state of the speaker, but also the emotional 
"screams" associated with his or her physical senses. 
The formal nature of such appeals is the same as the 
usual emotional calls. In turn, they represent the 
following emotional disorders: a) mental states 
related to mental experiences; b) mental states and 
situations associated with physical fatigue; b) 
physical pain. 


Some of these are demonstrative appeals. Examples 
include xyB, xy, XY, XO, XOB, xaB and so on. They 
generally refer to the place or time of the object or 
event. The place and time are imagined without 
separating itself from the object or event itself. 
Therefore, there is a _ significant underlying 
suspension in the sense of expression. 


Another part of the vocabulary is xa, xa-xa, xy, FYB, 
XoB, xym exclamation and response. They emphasize 
the previously stated idea and express its meaning, 
such as reinforcing or endorsing its content. 

Emotional motivation for the listener refers to the 
speaker's attitude towards the addressee's demand, 
desire and attitude. These prompts can be divided 
into the following groups: 1) vocal pronouns; 2) 
imperative appeals; 3) rituals; 4) greetings. 


The vocal pronunciation means that the speech is 
aimed at the listener or that it is being called (S.M. 
Theatre, 30) - Xow, nojKoeHuxk, mMeHea uwmKuii 
Sliunnap Kuimaeanuneuz mavxkya!l (UM. Ymxunau 
axmupoc, 30). 


Even vocal pronouns such as xaii, aif, xeii, 91, xoii, 
ayia give the listener the impression, but do not 
distinguish or name it. 


Ma, Tucc, Mapu, Gac and other imperative prompts 
express the speaker's command and desire for the 
listener: “Bac, 0akupMaur!””. 

Ritual expressions represent the attitude of the 
speaker to the listener when meeting and dividing 
people. These are hormones that move from other 
categories of words xopmanr — 6op 6Y.suur (verb); 
3COHMHCH3-OMOHMNCH3 (adjective); xaiip, 
MapxamarT, caJIom (noun). They are also used in the 
semantics and syntactic features of the word 
categories to which they relate, but when used as an 
excuse it loses its originality. 


Greetings are also new appeals, such as ritual 
invitations, which express the welcoming of a 
speaker or his or her work. These include words like 
Oapakaiia, odapun, Oa, paxmMat, Tallakkyp. 
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The use of such words may be dictated by the age 
and experience of the people. After all, it is always 
said that adults always tell the younger ones their 
voices. 


4yXx, 4UHX, WYK, MMUIT, KHUIT, Oex-Gex, 6ax-Gax, TH- 
TH, Ty-Ty, KY4-Ky4, IWUI-NHUI, XHX, HX, HUI, 
XVI, 4ypeli-4ypeli, Typeii-Typeii are included in the 
prompts. They differ from emotional motivations, 
mainly because they are directed at calling, stopping, 
and encouraging animals. 


A.C. Dibovsky (1983) asserts that words are capable 
of nominalization, adverbialization, verbalization, 
syntactic assimilation. Indeed, because of their 
nominative character, these words can be in words, 
cross-sectional, complementary, defining, and status. 
For example: 


The word comes with a subject: Jloa commanr. 

It comes in the cross-section of the word: The case is 
a groan, one who does not know the other. 

It comes in the defining function of the word: 
Huxoat, ypa ToByliu sHrpagn. 

It came as an objective word: Huxost, ypa Tony 
sAHTpayH. 


It comes in the form of a case: bonaHuuHr anamMiu 
BOH-BOMHIa TOKAT KHIM KHMHMH 9H. 

Conclusion. Hence, emotional motivations are of 
noun, adverb, verb character and are divided into 
three. From this, it sometimes serves as a syntactic 
function. These words can be used both in the 
sentence (in the sentence) and out of the sentence 
according to their syntactic function. 


Needless to say, the words must be syntactic, in 
particular for the purpose of possessing, identifying, 
and complementing. The exclamations are made only 
when they are shot. In other cases, they are different 
from the rest of the word categories, with no 
consistency. The exclamations are not even on 
special grammatical indicators. Because they cannot 
accept syntactic attachments (forms of 
communication) and lack the lexical meaning, they 
cannot link to other parts of the sentence and, in this 
case, are not recognized as parts of speech. 


The most typical syntactic function of the Uzbek 
accent is to express emotions, such as order, desire, 
and emotion, as some of the words in a composition. 
The use of these terms as sentences is directly related 
to their semantic grouping. For example, emotionally 
charged stimuli with a listener may have their own 
motivation, like verbal interruptions. Emotional 
motivations, however, usually do not. 
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